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INTERVIEW WITH

CHRISTIAN CARION

The director’s seventh film is a very special
project. What drew you to this story?

I had in my hands this script that was originally
written by Cyril Gély. | read it in one go on a train
and by the end of the journey | was in tears. All of us
face this question one day: what will happen to our
parents when they get old? The story of
Madeleine, 92, leaving her home to go live in a
care facility brought up a lot of stuff for me.
Right from the start | knew the movie was
written for Line Renaud. | wanted to take her
on this journey through space and time so |
made a few changes to Cyril’s script and
reached out to Dany Boon, whom I’'ve known
since Merry Christmas. In fact, Driving
Madeleine is sort of a northern connection,
because all three of us are from the same
region in the North of France. From strictly a
director's point of view, | would add that | was
very excited about the challenge of filming
much of the movie in a car. It's never easy and
we had to reinvent the process for the film.




You mentioned the tandem Line Renaud-
Dany Boon We know how close they are in
real life but it’s palpable on the screen right
from the first scene outside Madeleine’s
house.

“1 TOLD HIM HE’S ONE
OF THOSE ACTORS
WHO CAN MAKE US
LAUGH
OR CRY, LIKE BOURVIL.”

Do you use their connection and friendship
as a director?

Offering this role to line is not an
insignificant choice. This 92-year-old
woman’s story brings up a lot of deeply
personal issues for us and for her.



You used a rather innovative technical
process to shoot all the scenes of the cab
driving in the streets of Paris and the suburbs
in the studio.

Alice Isaaz plays the young Madeleine. It’s not an
easy part.



The actor who embodies that in the film is
Jérémie Laheurte as Ray, the vyoung
Madeleine’s violent husband. He’s both good-
looking and terribly disturbing.

Young Madeleine suffers domestic violence

. . “THE VILLAINS MUST BE LOOKED
at a time when it was never mentioned or .
even thought about. AFTER IN PARTICULAR



This scene is very beautiful from a narrative
and aesthetic point of view. This is an
opportunity to commend the work of your
cinematographer and set designer, who did
a remarkable job. Looking back at Merry
Christmas, Come What May and, recently,

My Son, the American version of Mon
Garg¢on, you haven’t filmed much in studios.

How do you look back on this unique
experience today?



INTERVIEW WITH

LINE RENAUD and
DANY BOON

Both of you spend most of the time in a cab,
so for the most part the movie rests on your
shoulders. Tell us about your years-long
friendship both on and off the screen.

LR: | remember the first time | ever
heard of Dany. | was in Las Vegas and
people told me about a young
comedian from the North whose
career was off to a brilliant start. | sent
him a telegram from Nevada (that was still done
at the time!) to tell him how proud | was to see
a fellow northerner go to Paris and triumph at
the Olympia. That was our first contact. Then |
went to see him in his play La Vie de Chantier.
After the show | went backstage to his dressing
room. That’s when we really got to know each
other. We’ve been very close friends ever since.
| think of him as a son. Did you know
that sometimes his mother, Daniele,
calls me to find out what he’s up to?
Both of us worry about our little boy!

DB: Remember when | asked you to be in La
Maison du Bonheur, the movie based on the
play? It was the first film | ever directed. You
played Aunt Suzanne.




Your feelings for each other are obvious in
Driving Madeleine. Christian Carion’s film
sometimes makes you smile, but above all it’s
very moving.

Let’s get back to your characters, starting
with you, Line. Why do you find Madeleine
Do either of you miss the places where you interesting or touching?
grew up or lived in the past, like Madeleine,
who wants to see them again one last time?



Dany, how do you perceive Charles, a rather
gruff cab driver at the beginning of the story?



There are also flashbacks with Alice Isaaz as
Madeleine when she was young. Was it
moving to see them, Line?

Let's talk about the highly innovative
technology used to shoot the cab scenes. In
fact, the car isn’t driving in the streets. It’s in
the studio and the screens around it create
the illusion by showing images of the street.

A word about your collaboration with
Christian Carion, the director. Dany, you’ve
known him since Merry Christmas. Line,
Driving Madeleine is the first time you
worked with him.






INTERVIEW WITH

ALICE ISAAZ

Let’s start with Line Renaud: she absolutely
wanted to meet the actress who would play
her character in her youth. What was that like
for you?

I was already tremendously fond of Line
before | even met her. Many people say that,
but she reminds me so much of my
grandmother it’s uncanny.

The first time | saw her was when | was doing the
scene where Madeleine dances with the American
soldier who marked her life. Line absolutely wanted
to come on the set because the scene reminded her
of her own life at the time of the Liberation. We were
both very moved, everything was mixed up: the fact
that we were playing the same character at different
times, that it was my first day on the film, my reunion
with Christian Carion and that Line was reliving a part
of her past in this scene. | then discovered her as I'd
imagined her: you want to hug and kiss her! She’s a
kind, sweet woman. When you meet her,
everything makes sense: her career, her path,
her commitments. You understand why she had
such an extraordinary destiny.

You don’t have a scene together because
your characters live in different times. Was it
frustrating not to share the set with Line or
Dany?

It was a bit odd since we rarely crossed paths,
but that happens regularly when you’re an
actor and you play
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You play the young Madeleine, an astonishing
woman with quite an incredible destiny. She’s
strong and a victim at the same time.

Driving Madeleine is also a kind of civic history
lesson. Although women's rights still have a
long way to go, we know how hard it was for
victims of domestic violence to speak out in the
50's and 60's.

The scenes of Ray beating you up are
particularly believable. How did you work on
this aspect of the film with your partner
Jérémie Laheurte?

Mathieu, Madeleine's son, plays an
important role in the story. Tell us about
your young partner, Hadriel Roure.

You mentioned that you were reunited with
Christian Carion seven years after Come
What May.
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